
 
Free the mind.    Grow the soul.    Change the world. 

 
 

For Immediate Release, September 26th, 2018:  
ArtPrize Top 20 Finalist Reflects on Journey of Silent Chorus 

 
Eva Rocha is a Brazilian American multimedia artist. After working as an actress and 

performer in Brazil, she studied arts in the Andes of Peru and earned her Master of Fine Arts 
degree from the Virginia Commonwealth University VCU School of the Arts in 2016. In 2015, 
she was honored with the Theresa Pollak Award for Excellence in the Arts in the category of 
Emerging Artist.  

Her work, which confronts viewers with traumatic aspects of personal/collective 
experiences, has been shown in special exhibitions at the following museums: the Art Museum 
of the Americas and the Museu Brasileiro de Escultura in 2013, the MOCA-VA and the Virginia 
Museum of Fine Arts in 2015, the William King Museum in 2016; the Black History Museum 
and the Taubman Museum and the Valentine in 2017/18. 

 
Her submission for ArtPrize 2018 is titled Silent Chorus, and is a Top 20 Finalist in the 

category of Installation.  
 

In Eva Rocha’s own words: 
 

“Before choosing Fountain Street Church as the venue to install my work, I considered 
different options from traditional contemporary gallery spaces to government buildings. 
Although most spaces could accommodate the work well, and had traditional gallery settings 
such as white walls, track lighting etc. I was drawn to the space the church offered me — the 
memorial room. At first, I questioned if the existing purpose - to honor mostly men who died on 
a battlefield - was too emotionally charged already or if the architecture of the space, which 
was designed to encourage reverence for sacrifice in war, would overpower the expressions of 
inner strength in my sculptures that reference women in their own silent war with social norms 
and systemic violence. But I immediately recognized the potential of the space in placing these 
women in a  context of a memorial installation. While creating my work, created from initial 
conversations with women victims of human trafficking, I used a process of casting 
positive/negative/positive to maintain the human presence in the object and to create, not a 
traditional sculpture but empty shells. A memorial is a remembrance of a personal suffering 
that is experienced collectively. 
 

Much of my work deals with traumatized memories and the way in which we 
memorialize them on a personal and a civic level. The work of the Hungarian philosopher 
Agnes Heller, who I accidentally discovered while researching traumatic memory, has been a 
particular influence on how I approach this idea of personal memory versus collective memory 
and the ‘memory’ of civic society. I am approaching this work, Silent Chorus, in terms of a 
casting which is a form of documentation — an object, that holds memory. Memorials mostly 
refer to the ‘civic memory’ of heroes. But there is a ‘memorial’ that lives in a parallel history, 
that refers to individuals. When you think about the ‘battle’ of different groups they are an army 
per se, that fights this cause within them. This way, a group, whose members have been 
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massacred, persecuted, discriminated against in history have a hegemony. For example, 
historically, the descendants of the enslaved people of Africa can be united in fighting the 
issues that are still affecting their group, or the Jewish people, another historical example, can 
still remember the atrocities done to their group. Many nations can mourn their lost heroes. But 
in the case of human trafficking, there is no hegemony and no possibility of grouping the 
victims to lament or fight against their atrocities. Most of the time, the victims of human 
trafficking don not survive, and if they do, they do not show their faces due to fear. Victims of 
trafficking are an invisible group. Many women’s issues are not historical, but 
contemporaneous, still.  Even in our time, women dealing with daily issues —objectification, 
discrimination, unfair payment, lack of access to political seats, lack of recognition as 
intellectual thinkers — are invisible. Some of those issues are silenced and many women are as 
silent as my chorus installation. 
 

Ultimately, I am very grateful for the opportunity to place this installation in the Memorial 
Room of the Fountain Street Church. Edgar Marty, head of the church art committee, explained 
that the door to the street opens only one time a year. I was very thankful that that door, 
metaphorically, opened to receive my work. Especially because I wanted those women, now in 
those empty shells that are my sculptures with their absent-presence in the positive-negative 
process, to be seen in that light of sacredness. If we think about heroes that have been 
‘memorialized’ or martyrs that have been memorialized, you can also think about the ordinary 
lives of people who go through unperceived suffering, like these dehumanized women that 
gave inspiration to my tragic chorus’ inspired ‘Silent Chorus’. Just after installing them, and 
while hearing the bells of Fountain Street Church and seeing the homeless find shelter to sleep 
in the marquee, (which the church not only allowed but welcomed and made the facilities 
available to them) I knew I was installing my work in a powerful place. I love what was stated 
on the church’s website: ‘We build on the wisdom of tradition, but are never satisfied that any 
practice, belief, or institution is set for all time.’ None of us are set for all time — we have to 
remember that. Most importantly we who have a voice have to remember the many voices of 
the silent chorus.” 
 
Please visit Fountain Street Church, between 9am-8pm through October 7th, 2018, to view 
“Silent Chorus” in the Memorial Tower Room.  
 
 
Media Contacts: 

● Edgar O. Marty, FSC Art Committee Chair, artprize@fountainstreet.org or 616-460-1930 

● Virginia Anzengruber, Content & Communications Manager, Fountain Street Church                 

VAnzengruber@fountainstreet.org or 616-459-8386 

 

 
24 Fountain St NE | Grand Rapids, MI 49503 | Phone (616) 459-8386 | Fax (616) 459-4809 
 

mailto:artprize@fountainstreet.org
mailto:VAnzengruber@fountainstreet.org

